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Mrs. E. L. Been

•

An amazing sensation that will
grip you, thrill you, make you
laugh, make you cry and give
you a new knowledge of the
human heart.

A Madeline Brandeis production

\

Here's the
Wonder Picture
Of the Year!
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NEW YORK TIMES LAUDS HE
The following review, reprinted in full from the ."MID

accorded "Not One To Spare," the wonder picture of the y
York City. Never before has a picture been greet ·
critics alike. The ulari of

Here's a photoplay
without a hero or a vil
lain-just a sincere and
gripping story of simple
people..

JOE 'DANNENBERG, EDITOR OF FILM DAILY,
GIVES HIS IMPAESSION OF THE PICTURE IN
THE FOU.OWlNG GLOWING TERMS:

rr 0 TO :w'~~II"

A PICTORIAL GEM

We have just returned from a modest picture,
sROwn without any blaring advance trumpet or any
slyly whispered. propaganda. A picture ~thout a
hero, a'" villain, a ''massive'' set, or a bathing pool
scene. And we feel that we have seen -one of the
biggest pictures of the year. We feel that we have
recognized one of the screen's coming creators. ''Not.
One to Spare" is the picture. You will hear more of
it-wait. You will hear more of its creator, a young
man by the name of Renaud Hoffman. It is a picture .
that needs only audiences to establish its place. And

. w~ are not among those who say when discussing the
unusual in pictures: "But the exhibitor won't see it."
The exhibitor is a human being. "Not One to Spare"
has been built for humans.

(Signed) ROBERT E. WELCH.

ew York, April 7.-Cameo
Thea ,April 6---;."Not One to
SpaI'e" is a motion picture
baaed on Ethel Lynn Beers'

11- Down poem.

WONDER PICTURE ·OF THE
BY STORM;- PUBLIC AN.. . .

DAILY PRESS EN

. Write-Up From The
"Cbriatian Science Monitor"

"NOT ONE TO PARE"

It Sa fuU of homely sentiment; With a flock of kiddies
;; ... - ..-..... ~.tYaP at your heart strings and ~et you. . . . A deli~ht

and joy. . . . .
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When a picture moves
world-weary New Yor~.

era to tean and lauarhter,
you know it haa real
pathoa and humor.

One of those tear~mpelllns
little pictures that is goins to be
a money-maker for producer,
~istributor and the exhibitor.
Y • t dn't

Some Praiae FI'OID Vari
"NOT ONE TO ePAR."

"

f of
chl1dreD is a workadaT faI'I....
The well-to-do bachelor b
for one of the ehndren ~V8n him tor a4cl'l)tl4.
write a band80me eheek for the ben At of i
pull eomee when the parente Btrua1e for a deellla...
Renaud Hoffman is the producer, and he ebo,.. b","::, a
master of. pathos and also incidentally of a happy en q.

this week of a new kind of feature titled 'Not 0tIe
Spare,' ,,~ith the idea of asking the critics whether

or not the picture should go forth to exhibitors. For
our part we vote: yes.

"It is just a sweet, tearful 'home, sweet home,'

picture. It started out as a short subject, but just

couldn't stop making itself into a feature length. No
villain, no tense action, no hokum-but it will give

about everyone that sure-fire pleasure of some tears.
Most all of us come from homes where if poverty

didn't rule pretty haI$ly at least economy prevailed

to the point of pathos and the little touches here and
there will pierce the most stolid heart and even a
flapper's superficiality. It's different. If every ex

hibitor will advertise it as such and tell why, we can

easily figure a good house and a pleased audience."

Strand Theatre

HEET

H AVENUE, NEW YORK CITY

~R TAKES NEW YORK
CRITICS OF TRADE AND

SJASTIC IN' tHEIR PRAISE

~,,'S WONDER PICTURE. .
ew York Times, is an example of the laVlsh PNse
e ear w n itplayeii at the Cameo Theatr~, ew
•thY , •astic' comment from public and

. ndweek.
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grip you, thrill you, make you
laugh, make you cry and give
you a new knowledge of the
human heart.
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ere's the
Wood r Picture
Of the Year!

awor_
aJl1thIDC, too .
He has merely told a sweet story of p&reutalloft
boys and airla for one another.

He has pictured a poor mother and father with seven c:~=~;I=(~D
little mouths to feed, but seven little hearts with cheer. They are
children with usual inclinations. They quarrel and they disobey, ad
older boy has a lo~ing to be as free as he sees a bird. There is a you
boy with a lame leg, with pain written on his little face, and an older drl
who plays the violin. Allot of hard work keeps them all going, of which John
Moore (Willis Marks) is well aware, as is also his wife, impersonated by Ethel
Wales, who has the principal maternal role in "The Covered Wagon." I

On the other hand, there is Robert Moore, the althy brother in a ma&'- I...
niticent house, who has no children. He wants some little child to love, and 80
we see him writing a letter to John, in which he, in an almost imploring sen
tence, asks John to spare just one of his large family. He is willing in retun!
to give John a honse and land and a generous allowance for the rest of his
life.

The day had been a busy one for John. And in the evening the post
man brought the letter. The children had gone to bed. The first reading of the
missive made John and his wife ponder, the father from a little less dec- .
tionate viewpoint than the mother. It was an excellent offer to him. To her
it was something which could not very well be refused; but-who should it ~?

With the old oil lamp they go to the rooms in which are their sleepu..
youngsters. The.two youngest ones were not to be considered. They would
never be happy away from their oWn home, poor though it was. The oldest
boy needed a guiding hand, and after all he was a tine boy. They had Be en,
but it was a problem which one they could really spare.

NEW YORK. TIMES LAUDS THE
The following review, reprinted in full from the New

accord~d "Not One To Spare," the wonder picture of the y
Yo~k Cltr. Never before ~s a picture been greeted with
critics ahke. The populanty of the film was so great that it

A deligh~ully simple .yet most effective motion picture, with sterling' They
pathos and gllmpses of dellcate comedy, is Renaud Hoffman's film version of eyes light
the old school poem, "Which Shall It Be1" It will be recollected that these e declcfe
verses were penned by Ethel Lynn Beers, and although the beautiful photo- 'ty for
play does not attain t~e dramatic heights of "Over the Hill," it is much more DB in
natu~al than Harry MII,ta!d's most suc~ssful tUm. The

. Nc;>t One to Spare, IS an effort which the director can justly look upon I is to
W1~h prIde. We .believe that it will/bring tears to many an eye at the Cameo their
this week. It WIll refresh memories and possibly make for stouter heaJ'ta .in ruebed •
the daTs work, for after seei~ it one looks tenderly upon every little child 101m
one in the 8treet.

be? WhIch Ibll it be?
"

aye

......JI.....1IIt lIIm111..... pi

noUe and pl'Ovee worth while.
p duri.... the week. When John Flinn landed

to lbok at "Not One to Spare." A little picture,
bat with a theme ~ big as the gteat open spaces. . . .

It is full of homely sentiment; with a flock of kiddies
that tear at your heart strings and get you.. . A delight
and joy, ...

slyly whispered propaganda. A picture without a
hero, a villain, a ''rilassive'' set, or a bathing pool
scene, And we feel that we have seen one'of the
biggest pictures of the year. We feel that we have
recognized one of the screen's coming creators\ "Not.
One to Spare" is the picture. You will hear more of
itr-:-wait. You will hear more of its creator, a young
man by the name of Renaud Hoffman. It is a picture .
that needs only audiences to establish its place. And
we are not among those who say when discussing the

. th h'b't 't 't "UDusual in pIctures: "But e ex I I or won see 1 •

The exhibitor is a human being. "Not One to Spare"
has been built for humans.

(Signed) ROBERT E. WELCH.

uA.nnENBERG, EDITOR OF FILM DAILY,
anrRS I ION OF THE. PlcruRE IN

Prtnt_ 111 O. 8. of Am rI

Write-Up From The
"Christian Science Monitor"

"NOT ONE TO SPARE"

New York, April 7.-Cameo
Theatre, April 6-:-"Not One to
Spare" is a motion picture
based on Ethel Lynn Beers'
well-known poem.

Although advance notices
proclaimed this picture as some
thing different, as a film without

. a hero, a villain, a massive set,
or a bathing pool, there was lit-.
tie chance of knowing what a
pnuiDe treat was in store until

opeDina leeDe flashed on thecameo ICN8D, and the simple
land farmer

to

t
tur7 Dutch
painttnp. Jolm
wife have seven children, the
oldest a crowing stripling, and
the younpsi; a curly-headed
ereatuJe who haS no compunc
tion about settin~ her mark on
stray cookies. John's rich
brother, living in lonely luxury,
offers to adopt one of the seven
for a consideration, and the
parenta' perplexity as to which
it shall be is the crux of the
story. Fortunate is the director
with such a east. Ethel Wales
is wonderfully tine as the
mother. Willis Marks makes an
excellent father, aild the seven
children are quite beyond
praise. But the whole matter is
bound up in Mr. Hofffnan's
subtle direction and beautiful
phoqraphy, which rank with
anything this season. A great
deal f intelligence went into
the making of "Not One to
Spare."

,
\
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min the father ebaDn8 h1I
mind and she 18 returne(l there
is the u8ual happy conclillion.

The picture is well dfreeted
and has a cast in which IUUIl88
do not stand out, but in whieb
there is 100 per cent playiq
value. The mpther role, played
by Ethel Wales, rings true, and
of the children the two little
girls, Mary McLane and Kiriam
Ballah, both deserve unstinted
praise, especially the younpr
of the two, for there is a little
artist if there ever was one. Of
the boys the youngster who en
acts the wayward son i8 also an
understanding little fiaure in
the cast.

You can't go wrong playing
this one, for it is certain to hit
100 per cent for the women.
Tell them to' bring extra hand
kerchiefs.

One of those tear-compelling
little pictures that is going to be
a money-maker for producer,
distributor and the exhibitor.
It is a little picture that didn·t
cost a million dollars to prOdbee
so the chances are that the ex
hibitor can get it at a fair price
and sell it to his public. Ilia
public are going to love it. It is
another one of those "Over the
mIl" thingB, full of weeps, and
that seems to be what the pie
ture public wanta.

The story ia told In .. simple,
etraiPtforward mumer with
out fri])a. •• •

,Some Praise From Variety
"NOT ONE TO 8PARE"

roa

ftbiliq of "Not One to~' 4......
little subject, but there is a powerful appeal pIlCbcllll
tale of a family of nine. At the head of this brood of
children is a workaday farmer father aDd everyday mother.
The well-to-do bachelor brother of the farmer writes that
for one of the children given him for adoption he will
write a handsome check for the benefit of its parents. The
pull comes when the parents str\}ggle for a declaion.
Renaud Hoffman is the producer, and he shows him&e!f a
master of· pathos and also incidentally of a happy endi~.

our part we vote: yes.

"It is just a sweet, tearful 4home, sweet home,'

picture. It started out as a short subject, but just

couldn't stop making itself into a feature length. No
villain, no tense action, no hokum-but it will give-about everyone that sure-fire pleasure of some tears.
Most all of us come from homes where if poverty
didn't rule pretty harshly at least economy prevailed
to the point of pathos and the little touches here and
there will pierce the most stolid heart and even a
flapper's superficiality. It's different. If every ex
hibitor will advertise it as such and tell why, we can
easily figure a good house and a pleased audience."

OPINIO OF GEORGE BLAISDELL, EDITOR OF
THE EXHIBITORS' TRAD

....1Ir:.IQIIl~.. 9f

a

Strand Theatre

......................(claN)

•

, who after aD to baft a wonderful;home. ~
II utreme1T dlfllcnlt. Kay was 10 pod aDd 10 sweet and it was nc1i

to bear the music from her violin on a sunN afternoon. She would
hear that again in the same elreu1Dltances. With a liah she continues

work. The girl has .one, and there's notbini' more to do abOut it. The
npr ones realize their mother's grief, and though she strives to hide the

they can see them sparklinl' once in a while as she goes about her
sework.
Then like a ftash' of lightning the whole household is changed. The cats

appear to run around, the big boy arises from his lethargic posture, and the
youDl'er ones tear around. T\1e mother's eyes glisten with tears of joy. rather
bas returned with May! They .have probably missed the train. The dog jumps
in, wagging his tail. .

"I~uld-not say good-bye to her," says the sturdy John.
This much can be told of this 8tory of love in a home, and we can also

y that there is an ending as clever as trie rest of the production. It makes
ne think that iron-hearted unresilient creatures bend and melt under the

eyes of affection, especially when it means love toward somebody, some child
they call their own.

Mothers, fathers, brothen and sisters win enjoy this picture. It is the
best of its kind that h.88 ever been filmed, and the acting of the whole cast
is restrained and efficient. We understand that Mrs. Madeline Brandeis, for
merly a leader in society in Omaha, Neb., whose horses are said to have won
many blues, is respon8ible for financing this production.

Tlaree-Co~rmua Ad Cut No.4

e
Picture
ear!

vening the post
reading of the

little 1 a1fec-
to him. To her
ho sboul~ it ~?

their 81eepin&'
ed. They would
as. The oldest

They had seTen,

justly look upon
ye at the Cameo

uter beaJ'ta .in
every little ebild

UDS THE YEAR'S WONDER PICTURE
full from the New York Times, is an example of the lavish praise
er picture of the year, when itplayed at the Cameo Theatr~,New
en greeted with such enthusiastic' comment from public and

was so great that it was held over at the Cameo for a second week.
, with sterling They come -downstairs and Bit and think, when suddenly the fat~er'~

'8 film version of eyes ligh upon the words "a generous ~owance ~or the rest cell0f YOfr life.
nected that these e decides They will send the oldest gIrl. It will be an ex e~ oppo~-
beautiful photo- 'ty for her. You then see the mother picturing the daughter taking VIolin
it is much more DB in an expenaively furnished room. . th

The deefsion is made, and thereupon without delay, next mormng, e
1 Is told all about it. So are the other children. Somehow they found they
ed their sister much more than they really knew, and even the.older boy

rushed away a tear. the ta-tt d
101m and bia dauahter pt into the buckboard and go to e s on, aD

biDcl them tbef leave a ~p of six children aDd a mother dumb with
'~iM'll'OWat • ~ eome and are furtively rubbed from freBh~

tion that will
you, make you

cry and give
wledge of the
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PAINTINGS
Beau I JOur lobby and YOU will

ne 8 at the box otllce.
You can Proc:ur a et of oU Patnt
Ings On ' ot On to pare," COn
slsUn of

Adapted and directed
by

Renaud Hoffman

A Madeline Brandeis
Production

'NotlJDe toSpare' ,

}{e J>ossessed--
Health, Riche, Power

everything to command the
respect of men-yet he was
not happy.

~he wonder picture if the aT!
NOW PLAYING AT THE STRAND TH;EATRE,

An inspired picturization of the famous poem by Mrs.
E. L. Beers took New York by storm. Here's what the
rritics thought of it :

The N. Y. Times said: ~IMothers,fathers, brothers and
sisters will enjoy this picture. It is the best of its kind that

"

\~CH SHAU/T DE ? \/HICH SHALL IT DE?
I LOOKED AT ..JOHN, ..JOHN LOOKED AT ME,

DEAn PATIENT ..JOHN, \VHO L.OVES ME YET, .
AS \/ELL AS VHEN MY t:bcKS 'VERE "'~E·'_.....

Four-Column Ad Cut No. S \--:------------------'--~~--..l\r__--__
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From the Film Daily
"NOT ONE TO SPARE"

Aa a whoI•..•. SenUmental to the
extreme with conalant tueg1nc at
your heartstrlngl makea th1a lman
production well worth whlle and
might prove a real box ofllce.

Caat .... No one of Importance and
no name of conlequence. ut &eTen
of the mOlt delightfUl klddlea 'that
ever atepped before a camera. They
look almolt Uke the "our gang" crowd
playlnc straight.

Typ. of atory • . . . Many yearl &Co
Mrs. E. L. Beers wrote a poem cap.
tioned "Not One To Spare," which
told of the struggle of a man and hll
wlte. both very poor. who faced the
problem of lending one of their levell
children to the hu.band'a rich brother.
In the end. of c6urae. none of the
children were allOWed to~. U,IICIIl
thl. thin. but IrripplDC .torJ' tile...
beeIl ballt a "ri.. ot MQ....QlM
whUe lentlmental are none the~~-----"

Intereatlng. • . . There Ie a T8f'7 c1.
Ilghtful entertainment prel.nt ..,.
clally when the klddlel act.. Th87 ar.
10 natural. There II little for the
grown'upl to do excepUnr that lithe!
Walel aa the mother, allO leeml moat
natural.

Type of .tory . . . . The Important
point of thil production Ie Ita 11m.
pllclty. It .only prov I &Cain that
hqe lums of money are not nece.
eary to make a worthwhile produc>
tlon. The ablence of Important COlt
Iy seta II hardly noticeable. One for
get. the need of IUch aJdl In watch
Ing the development of the limpl••
yet dlr ct Itory, which pulll .0
Itrongly.

Hoffman jUlt mlnel having an
other "Over the Hill" Hia effort II
elpecially worth hll when It II
conlldered that h . not only dIrected
thll. but act d bll 0 cameraman.

Box Office Ang/. . • • . Should be
good mat rial for n.1 hborhood
houl I and mall th tre•.

ExploItatIon •••• Properly huc11ec1

the youngsters if he will consent to having the
child adopted by him. The parents visit the
children as they lie tucked in bed. And they
cannot give up a single one.

No drama here-is there? Yet it carries a
big heartbeat-eonsiderable pathos, rich hu
manity-and real tenderness. Seduction, vil
lainy-and melodramatic red meat are absent.
And so it is different. And so it will succeed
because it is tender and human.

Theme. Homespun study in parental
love with parents solving the problem of giving
'Up one of their children by refusing to part
with a single child.

Production Hiah1icJlt.. The fine senti
ment. The heart appeal. The freedom of
hokum. The rustic atmosphere. The even per
formances by players-and the naturalness of
the children. The scene when parents vi15it the
children as they lie in bed. The ~omespun hu
manities.

DirectiOll. Has treated it with fine
simplicity-keeping away from any suggestion
of hokum. The repression. The homespun
touches employed to give it genuine sentiment
have carefully established the heart appeal.

Esp'oit.tioIa ... Feature it as a
• h which will tua' at

tfcularly 8aftab~
small towns.

Summary. An effective HWe heart
study-thi!J, ~hich releases a fine glow of senti
ment:-whlch ~s free from any display of hokUm
-;which tells Its ~harming story with great sim
phcI~y and touching heart appeal. Rather slight
for Its footage-but homespun touches keep in
terest sustained.

"NOT ONE TO SPARE"

Reviewed by C. S. SEWELL

In "Not One to- Spare" Hod
kinson is offering an intensely
human little story, chock full of
heart interest. .A picture that
appeals to our finer instincts
and brings back to each of us
the love of his own mother and
father or his own love for his
children for the love that exists
in an ideal family is the theme
of this gem of the screen.

It is a picture that &,ets well
away from the beaten path.
There is no villain, no melodra
matic thrills, no complicated
plot, in fact the story is simpli..
city itself, dealing solely with
the situation of a hard-working,
sacrificing couple with seven
children who find their love is
so great th~y can not bring
themselves to part with even
one of them in exchange for
material prosperity.

On this beautiful theme based
on one of the most inspirin&,
traits of human nature, family
love, Renaud Hoffman a pro
ducer unfamiliar to us 'has pro
duced a picture that ranks as
one of the finest things the
screen has brought forth in its
charming impUcity, i~ deep
heart !lppeal and poignant
patho , Its supreme naturalne
and the perfection of its acting
and direction. Even a Griffith
could not hav

In HodkinlOn Otrera B.autlful Llttl.
Story of F.mlly Lova Th.t P/ayl

Upon the H.art-Strlnlla.

TOUCHING LOVE TALE

Lawrence Reid in the Motion Picture News Says:
"NOT ONE TO SPARE"

(Hoffman--Hodkina0n-:4600 Feet)

From the Exhibitor'. Trade From the Movinc Picture
Review Word

Hodklnaon Picture Story Told
Simple, but Inapl Inll Term..

Aunt-Mary's" chAraCter. r. 0 aD
used commendable tact in fashionbla this HD
timental piece. It resembles a pastel drawing
'Of a quiet day at a farm.

Peace and contentment are in this home.
The farmer's brother has met with financial
succ~ss, but his heart is lonely. In his old age
he WIshes for the patter of little feet--the caress
of .little hands. So he offers the father of seven
children an estate and an allowance for one of.

By MICHAEL L. SIMMONS

Judging by IUDdry snlfllea and In
cessant dabbing of eyel with moist
loaked handkerchiefs at the Ihowlng
of "Not On. To Spare" In New York'l
Cameo Theatre. one II prompted to
lay, "It hurt beautifully:"

The audience almoat' to a man-1l
foregone conclu8ion inclUding the
women. of course-took the 11mpie,
hom~ly tale very much to heart,
which I about al much proof alone
could want al to the convincing heart
intereat and appealing effect ot the
ICNen verlion of the famoUI E. L.

poem.
The theme of "Not On~ To Spare"

concernl the problem of two toU worn
parente with a brOOd of IIx who are
offered a Ufe of eale and comparative
luxury In e change for one of their
children. "I looked at John, oand John
looked at m.... II the poem goel. on
which the Icreen Itory Ie baaed. ia the
ltart of a lerl.. of lpeculatlon.
which the tond parenti UDderro In try.
Inr to d.t rmlne which child they can
be t lpare. They finally conclude that
the ablence of rlchel and phYllcal
comfort II 8S nothing corn par d to the
deprivation ot even the Unlelt mite In
thil tamlly. .

Tbe ,tory which enluel I, a ,Imple.
hom.ly tale, revealing the great loye
of mother and tether for their chll
dr n and the Immenle lacrUlcel they
coni nt to luffer In preference to the
ealler way out. Th narraUn un
ra"l. It If with all th b auty and
poetry of a mother'l love.

Th Ilx children carry off their
part, In the Itory with convincing ef.
fecUnne I. thel Wale • al th toll
worn moth r, gil' I an In.plrln r.

It is a picture which radiates sentiment
and charm. There is a fragrant, wistful appeal
about its tender little story which is certain to
find healthy response everywhere. Here is a
picture that radiates love and affection-which
capitalizes "horne sweet horne" in a manner that
will bring a tug to the heart and a tear to the
eye-and yet it is balanced with quaint humor
that will bring a smile to the mouth. It speak&
a language that win be understood in every
clime-because of its universal theme.

It portrays quietly-without any recourse
to hokum, tense actionl villainy or other dra
matic properties and inventions--a thread of
sentiment which has to do with the love of
parents for their children-parents who work
themselves to the bone to provide for them.
There is a charm about it--which suggests a
lazy summer afternoon in the country. The
atmosphere of a Vermont farm projects a quiet
rusticity that glows with a homely quality.

Renaud Hoffman. the adaptor and director,
who choee his ubject from a poem "Not One to

~_~~~e~ by Mrs. E. L. Beers-which appeared
in the Fourth Readers a quarter of a century

~(~Jtands children. He alao understands
ltmaybe

•
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OIL PAINTINGS
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Ie new raeel at the box ollce.
You can Proc e a let of 011 PalDt
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and
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A Madallne
Brandal.

Production

e cockles of
d give you a

to the greatest

Will warm
your heart
new insight i
thing in life.

Adapted a.
DI....t .. by

Renaud Hotfftlan

OIL PAINTINGS
BeauUfy your lobby and you WIn

aee new tacell at the box olllee.
You can procure a set of OU Paint.
Ingll OD "Not One to Spare," con
sisting of

1-30x40
and

2-20x30
These are 80 m de that you can

unhook the two framell making two
separate palatingll.

You can HCUJ'e these direct from
the NaUoDal Photographera. 719
seventh AT.nue, New York City. or
throqh your local Hodkinson ex
change.

A Madeline Brandel.
Production

The Wonder Picture of the Year,
will give you the most precious
thing in the world-'the Secret of
Happiness!

Two-Column Ad Cut No. 3

Four-Column Ad Cut No.5

Adapted and Dlr ctad
By

Reaaud Hoffman

Now Playing at the Strand Theatre

DO YOU KNOW WHY?

He Possessed-
Health, Riches, Power

everything to command the
respect of men-yet he was
not happy.

..

To miaa aeein, thia pic

ture ia to mi.. one of

the beat tbillla in life.

e<btorial columns of the Mov
ing Picture World said: "A picture without a hero, a vil
lain, a 'massive' set, or a bathing pool scene. And we
feel that we have seen one of the biggest pictures of
the year."

A Madallna Brandala Production

Ada,ted and Dlraetad by

RENAUD HOFFMAN

......... 'Ill

We are pleased to be able
to ofter you a picture that has
made motion picture history..

C)/re wonder picture iJj the ar!
NOW PLAYING AT THE STRAND THEAT 1:.

HODKINSON
RELEASE!

"No~ One to Spare." the
photoplay that was judged
by New York critics and
public to be "the wonder
picture of the year" will be
shown at the Strand. Theatre
for ,. , ..... days beginning

One-Column Ad Cut No. 1

.,



"NOT ONE TO IPARE"

From the Film Daily

studY-WI, whlcli I
ment-which is free from any dil y of ho1Imn
-which tell. its charming tory with great
pliclty and touching heart appeal. Rather slight
for its footage-but homespun touches keep in
terest sustained.

"NOT ONE TO SPARE"

In Hodklnlon Offer. Beautiful Little
Story of Family Love That Playa

Upon the Heart·Strlng..

TOUCHING. LOVE TALE

n tment re in thi home.
The farmer's brother has met with financial
SUcee88, but his heart is lonely. In his old al'8
he wishes for the patter of little feet-the caress
of little hands. So he offers the father of seven
children an estate and an allowance for one of,

From the Exhibitor'. Trade From the Moviq Picture
Review World

Hodklnlon Picture Story Told
Simple, but Ineplrlng Term..

t old-
UhIoned err, one that will

I ht ·for a five-reel picture, make them feel better, it wiD
but he has handled it with the appeal to the women and unless
touch of an artist and even if we miss our guess,. to the men
the earlier portion where he is as .well, and we believe the au-
planting the atmosphere of dh;nce reactio~ will. not ~isap-
ideal love may 8eem a trifle pomt you. Th18 r-;V1ewer IS not
long, once the main lituation is ash.amed to admit .that after
reached it so plays on the e~o- See~a: hundreds of pictures and
tions that, like Oliver TW18t, believmg he had reached the
you feel like yelling for more. stage where he was som-;what

It is not the sole province of hardened, it brou~ht mOisture
the screen to amuse or thrill, to his eyes more than once and
everyone knows the value of there was a tightening at the
pathos and heart interest and throat.
the appeal that brings •tea~s. All of the ehi!dren ar~ ex~l
This is the province of this PIC- lent, and there. IS. a. darlIng lit
tore and while touches of real tie tot that wIll Win her way
natu'ral humor are not missing, to your heart. Ethel Wales
it brings to the spectator the magnificently depicts the emo
pleasure of tears and the al?- tions of the I?atient, l?vin,
preciation of life's most beautI- mother and Wilhs Marks 18 ef
ful characteristics. It is a pic- fective as the hard-working and

One-CoL ~. Cut No.2 ture that ennobles, makes you equally adoring father.

As • whole ....Sentimental to the..extreme with constant tucetnC at
your heartstrln,s makes th1a sman
production well worth whlle and
might prove a real box ollce.

By MICHAEL L. SIMMONS Cut .... No one of Importauce and
Judllng by sundry snltlles and In- Reviewed by C. 8. SEWELL no name of conaequence, at aeTen

Ce&lItLDt dabbinl of eyes with moist In "Not One to' Spare" Hod- of the most delightful klddles that
soaked bandkerchlefs at the showin, kinson is 6ffering an intensely ever st&pped before a camera. They
of "Not One To Spare" In New York's human little story, chock full of look almost Uke the "our gang" crowd
Csmeo Theatre, one Is. prompted to heart interest. .A picture that playlnl straight.
say, "It hurt beautifully." . Type of story .... Many years qo

appeals to our finer instIncts Mrs. E. 1.. Beers wrote a poem ca~The audience almost to a man-a
and brings back to each of us tloned "Not One To Spare," whichforegone conclusion including the told of th t ''''''''1 of _e_ d hi
the love of his own mother and e s r...... e a ....... an Iwomen, of course-took the simple, wUe, both very poor, who faced the

homely tale very much to heart, father or his own love for his problem of 'ael)dlng one of theJr seveD
which Is about as much proof as one children for the love that exists chUdren to the huaband's rich brother:

l'n an ]'deal family is the theme In the end, of course. none of thecould want as to the convincing heart children were allowed to co. Upoa
intereat and appealing eftect of the of this gem of the screen. this thin, but gripping slenT there ....
SCJ'ftn version of the famous E. L. It is a picture that ~ets well been b1l11t a series of 8eQuellcea wIaJ~)' __..;.
Beers poem. away from the beaten path. whUe sentimental .... DOlle tile

TJae theme of "Not One To Spare" There is no villain, no melodra- intereatJnc. . . . There Sa a 't'8I7
concerns the problem of two toU worn matic thrilla, no complicated Ilghtful entertainment preaeat ....
puente with a brood of six who are plot, in fact the story is simpli.. clally when the kJddiea act. 'ftq are
oftered a life of ease and comparative city itself, dealt".... solely with so natural. There fa little for theluxury In exchance for one of their .-. gro- ups to do ew p,,__ that ........_.
chUdren. "I looked at John, and John the situation of a hard-working, Wal"~'as th th-ce alao0&A&6 ""'-t
looked at me," as the poem goes, on sacrificing couple with seven nata:.. e mo er, seems moe
which the screen story fa based, fa the children who find their love is Type of story . . .. The Important
start of a series of speculatlonl SO great they can not bring point of this Production fa Ita slm.
which the fond parenta undellro In try. themselves to part with even pUclty. It only proves &Pin that
Inl to determine which child they can one of them in exchange for huce sums of money are not necea
best spare. They finally conclade that material prosperity. aary to make a wortbwhUe prodae
the absence of riches and physical On this beautiful theme blised tlon. The absence of important coat.
comfort Is as nothing compared to the on one of the most inspiring lY.seta bi h&rdly noticeable. One for.
deprivation of even the tiniest mite In gets the need of such aids In watch.
the family. traits of human nature, family lne the development of the simple,

The story which ensues Is a simple, love, Renaud Hoffman, a pro- yet direct story, which puJla 80
homely tale, revealing the lreat love ducer unfamiliar to us has pro- stronely.
of mother and ftther for their chll- duced a picture that ranks as Hoftman just misses having an.
dren and the Immense sacrlftces they one of the finest things the other "Over the HUI." Hfa eftort is
consent to sufter in prefereace to the screen has brought forth, in its especially worth while when It la
easier way out. The narrative un· charming simplicity, its deep considered that he. not only directed
ra,"ls Itself with all the beauty and heart appeal and poignant this, but acted as his own cameraman..poetry of a mother's love. I Box Office Angle Sho-'d bepathos, l'ts supreme natura ness . . . . ...The six children carry oft their lood material for ne1«hborhoocl
parts In the story with convlncln, et· and the perfection of its acting houael and small theatrel.
fectlveness. Ethel Wales, all the toll and direction. Even a Griffith Explolbtlon .... Properly handled
worn mother, gives an InsplrlDg per· could not have played deeper on there fa no reason why every mother
formance. Wtllis Marks, as the fa- the heart strings. In your community should not be in
ther, fa also .convlnclng and pleastnc: Children are admittedly hard terested in "Not One To Spare." and
"Not One To Spare" Is minus the fan· to direct, but Mr. Hoffman has there are few emotions which can be
fare and hullaballoo generally alao- taken seven of them ran"'ing 80 sacceaafully built lIP as that of
clated 'WIth the theatricals that tate from about four to fourteen, mother love, and while mother IoTe JII
with those who roll up the gross for not the aetual theme it Sa so c:1oIe
the motion picture producer, but It Is and with the possible exception to it that no dUicalty sboaJd be ..
neverthel..s thrice bleaaed In fts of the smallest tot in one scene, coutend Sa 184fBg lIlaterJal~
stronl elementa of heart Interest, love never do these children overact 1rbIdl ahoaId attract In~
theme and 11mp11c1ty. or just stand around and ppear attutJoa til tM 8IOtIlen ~

'Ilo apIolt thJa picture don't loae camera-eolUlCi -i_It loNlI' O....IIIIIt~
t of the read,. way in wllJcJa the the ~ " __I!III'"

C'.''''- I to teuer~~:J;:iii1o. •
~4."~

1--30x",O
and

~20 30
These are so made that you c:&I1

unhook the tWG frames maklne two
separate pa1IltlDp.

You can HC1IJ'e til... direct trom
the National PIaotapaphen, 719
Seventh AnD"" ew York City, or
thro~h your HodItlnaon ex·
change.

-+- OIL PAINTINGS
Beautify 1OW' lobby and you wUl

see new faces at the box otllce.
You £An proclU'e a aet of OU Paint
Ingslon "Not One to Spare," con
sisting of
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The NatioDal Board of Re
ftew ill ita report for the
week eDded March 22 place
"Not 0.. to Spare" with
"Am.-ica" ...I "A 80J of
FlaDden" .. the three heat
6Ima to come before the
boaN.

TIaia

"THE PREVIEWi' FILM MAGAZINE

D THESE

is their choice. There is a piti
ful silence in which the affec
tionate little thing says good
by to her brothers and sisters.

It is quite pitiful. And every
a good bill, we1l-ehosen one in the audience 'by this From the N. Y. E.-.iq

preeenteci. This week time is weeping ~piously.
Ie as much good judgment When the father decides he 8TORV Oil' CHILDREN Aft'

h i cannot part with her and brings
the f_lore as t ere s the child home to the mother The little Cameo Theatre hal an

Jaalblt1l1&1llJ' D the eel~ion of the' little family rejoices loudly: ~~e~~:.t~o;'~'T;-:'e,::. ..p~
Pl'C~un, for in "Not One The picture has been exquis- adaptation of the old familiar ';'m

have a picture itely cast. There isn't a bit of of the u,m title by 1DUlel L)'DD
ten track and overacting. The chi 1d reb Been. Th re II nothba. mucla In

Ueity d d
i couldn't be more natural if wa1 of • tbrllUq ltory .. It. 11mpi)'

an - there had been no camera _ a de8CJ'lptlOil of the meatal _Il~
an appeal istering their little doings. endared by two JOOr. bat Il A

rt Th ' t .. f.... f parenti, ba til.... don to d
. ere IS no s rlvlD, a Ioar e - whlcla of tIle.r .ea clan. til

" is the feet in the whole picture, just to rI ren.,

AN EXCERPT FROM SUNDAY'S NEW YORK
TIMES. THE PICTURE WAS REVIEWED IN A
DAILY ISSUE AND RECIEVED ADDITIONAL COM· Mr. Renaud Hoffman, con- bachelor, en
MENDA'fION IN THE SUNDAY ISSUE. templating the making 'of a farmer his

.....------------ --::.. --' photoplay, quietly gathered up And 80 ~e oft
The outstanding film feature fering a house and land and a every film convention he could ~ixi:i:qe ~

last week, in our opinion, was generous allowance for the rest find. Then he gathered up all of dren The
"Not One to. Spare," the popu- of his ~ays in ~etu~n for one of the conventional plots. This Whether tti f7
Iarity of which was proved by the children, IS. PIctUred. as a done, he threw 'em all into the exehaqe a
the thronp that. ~ent to ~e lo!!ely man. His house IS too wastebasket. SUI'e that they child. •
C8m'eo to see this splendid .qUiet, and he wants 8Omebody were thus disposed of he p~ 'rUt·
adaptation of the old poem by to run around, whose feet he eeeded to make his Piciure.t~~The~Ji==:~'
Ethel.Lynn Beers. It is also in- can hear echoiq throqhout result is something which e
terestiDa to hear that it has the house. Everybody knows a JIr BoSman acareeJy
been held over for a IIeCODd man in that state. Tbere .

'IDaDy

th much fileI~~~
pleture. He de- same I'plendor of simpUeity. all. Not

era his &tory just as it ~ht Also, the picture is something men t a II
can .,. to thia happen, and it is nneceBsary of an innovation. Mr. Hoffman up-eat difi'=:i

we viewed this to have any great dramatic ef- has dispensed with the Q8ual quiet, un
study it seemed to us feet. Such an inclusion would handsome hero and the usual who used to

too long. And after all, spoil this particular story, and seductive heroine. Nor has he who thought thI~tllPJ
now and saain there the idea of having anything anything which, in the ordinary to make pi.~~

d be somethiDJ different in happen that is stretching the use of the term, resembles a The indiapl ta meri 0
line of photoplays, just as point would not suit this sym- plot. Instead, Mr. Hoffman has "Not One to Spare' began Wi

."...._- is in &toriea and stage pathetic effort. The director chosen to make his drama of the the casting. Any ry mig
shows the home wherein there element of which drama is made have been as good bad it

" ot One to Spare" is reeorn- is a mother and father and -internal conflict. cast and directed same wa7
e d b7 ita beautiful aimpli- their seven children, and he John MQ.Ore and his wife are Willis Marka, w plays t

eIt7. ac:ellent direction and makes these young folks 80 nat- just ordinary farm f91ks. Fur- 8O~ewhat tired, . ly visi
ita ee to the idea. There ural that the story holds one's ther, they look like farm folks. less farmer, 100 the film
are DO ftoods or ftreB, for which intereat. It is almost like a Dic- They have a flock of offspring. though he might have spent .

e Ihould be thankful. It is kens story, as these young The wealthy' brother, a city entire life in that l&1De way, 0

~
&tory reftecting fami- screen players, under clever di-

17 love, ch, even though the rection, give one an effective _---~------.,r-----------...
bas been built upon a characterization, and the pon-

J»08IQ, is fODlething that hap- dering of the parents regarding Accorded High HOllon
peD8 often in homes where par- which child they can spare
ents ID&7 not even have as many creates a calm yet 8plendid 8US-

eeven children. It has a pense. When the girl who plays
strona moral ~ be contented the violin is finally selected to.

h what you have. It shows 10 to the wealthy brother's
t one must work hard, and home, everybody is bound to

that the reward of laboring sympathize with those who are
pin the wherewithal to feed left behind. The dramatic c1i

chlldren is the cheer they max comes when the father
the entertainment really brings back his eldest daughter,
parents have from their with the simple assertion' that
and girls. The wealthy he could not say good-bye to

who writes to John, of- her.
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·NOT ONE 10 5PAR.f.·~A HODKINSON RELZASE
Two-Colamn Protlaction Cat No. 1

IRES TIMES, SAYS:

REPORT FROM THE
MORNING TELEGRAPH

OF 'APRIL 21ST:

Hd' .. Fi,. BooIed

pezl1Ui0l18 that same farm-and so does
pbless. Ethel Wales, who portrays the
luxury wife.

~U8t one Mr. Marks wears neither a
chil- stranly beard nor a hiCkory

d de hat. He merely wears an old
the pair of trousers that never did

which quite tit, anchored in place with
worn suspenders. His wife's

~~~.J;h~a~ir~8tl"aY8 about a bit--eheI! Cookies for ~ kids to

to r ~~~~§!~~~~;~~m~=.. reviewer to
That the DIu
tru41 to m08t human ..1..11_ "
It 18 AI true as that •••nD •••ottioJ~11
like cooldu. quo

The best way to see "Not On. Ia
to Spare" is to foraet that it Ie tleated
balled on that deatlileu example from

itA DRAMATIC GEM." of early Gueltlem-"I loolEed of :~~~~r:!=
• TIME. aQUAR DAILY at John, John looked at m ," farm bf OJM.:'tI71

- and view it simply as a sert. of (We quite
Oil To par.... a dramatic unrelated bite from th" iDeo- i. interested, bellhn'8

or til ,creeD replete 1ttth heart herent, <!hf1dh~cilife o~::n~f ~:enh:d1t to do
::~;:IIl~teI'~ OD. poem," ot ODe hood. _L nnd all thole would ..aiD not

.. 1'1. L. Bee t tile d and chi~ena; a that ta There for one
• lit the HodkbllOD other bucolic thi~lk abb:r80 little ei~l beine ~"'d.~I'JOI-. ~"'Ilfal tile pletare. It nd Co~d1.A.l.. perhap _.' much an noUUUJ' , .~.

didn't ldOk the least bit
Ot n is pretty when they cried-but

men t a II y then, people don't. People cry
"are&t director." because, for some reason or an-
quiet, UIl888umi other, they are miserable. . . .
who used to be Summed up, the whole merit
who thought that of "Not One to Spare" lies in
to make pictures. the fact that it cannot be spoken

a The indisputab~I_~"~0tbf of as "a production." It IS one
"Not One to Spare'!i of those charming little things

e the casting. Any which, SO seldom found 'in t~ ------------------------
e have been as good theatre, mq be. watched effort- NEW YORK SUN SAYS.

cast and directed th leuIy with eminent pleasure. •
e Willis Marks, wb Compared with th& ever-present

1"- somewhat tired, II uper-apeetacle," it is as grati- It is difficult to apply ordi- among her seven children that
less farmer, looks· as frm. as a well-wrought minia- nary standards to "Not One to one which is to be adopted by
though he might b& ture; less pretentious, but in no- Spare" at the Cameo The movie the wealthy brother, who offers
entire life in that , OIl wile less perfect. . . ' ti in exchanp a new farm and an

dIsarms by Its unpreten oua- income for life. It ia almost by...-----~~ ....--.I,.----....;..------.,I ness, leaves one helpleas before a-emus that she keeps the IlCene
its ingenuous ~ndor. For~ after ..o..one of the~ a woman
all, one ca1lDot strike a child. could be called upon .to act in

And detailed criticism of this day o~ little faIth-from
. . becoming ndieu1oul. She makes

what IS WIthout doubt one of it very touching.
the most sentimental and tear- And in the kitchen, with the
filled cinemas extant would children hangiq about and
amount very nearly to that. In ~iqina to heraldrta

. hil r1es the cooldee.more ways than one, SIDce c - caught up pron to
dren form a la~e portion of the aDd ld '
east. One could never trike d ~"IIr..II.,.,atI!~
poutiq Ii tike wi
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From the

Accorded High Honon

use of th term, resembles a
plot. Instead, Mr. Hoffman has
chosen to make his drama of the
element of which drama is made
-internal conflict.

John Moore and his wife are
just ordinary fann folks. Fur
ther, they look like fann folks.
They have a flock of offspring.
The wealthy' brother, a city

From the N. Y. Evening Poat
STORY OF CHILDREN APPEALS

There's a swish of IP g air an
smell ot new mown ba , a peeping

chickens and the lau«h ot chD
about "Not One To Sp~e." the
motion picture at the cameo Thea

It la altogether lovely. Quietly
unexcltedly, somewhat lully.
that charming _y In which a b

The little Cameo Theatre has an is lazy. this picture dramaUse.
A·1 program this week. The big pic· paem which appear in t.e ,"0
ture Is called "Not One To Spare," an Readers ot a quar er ot a cent
adaptation ot the old tamiliar poem ago, "Not One To Spare," by Mrs.
of the s~e title by Ethel Lynn L. Beers.
Beers. There 1s nothing much In the There were two brothers. One
way ot a thrilling story In It, simply ed at financial succell and achie
a description ot the mental anguish It. The other bullt up bis home, m
endured by two poor, but human rled, settled down on a tarm.
parents. In their eftort to decide blessed with seven chilllrelt and wo
which of their seven children they ed to the bone to keet himself
shall give to the rich uncle tor adop- his t6DlUy housed and ted. With
tlon. They end up by keeping them age approaching, the lthy bro
all, to the great pleasure ot the au· olfered an estate and an a))ow
dience. Not very interesting! Well, for one ot the child _ny on
go to the Cameo and lee It. We be- who would be given t benefit ot
lleve you'll find the time well spent. his wealth.
especially it you care at all tor chll· Ftnlah the story I
dren. The seven youngsters ueed in a sentimental little
"Not One To Spare," are perfectly but It's Ilone in a
delightful and Renaud Hoffman Is to with admirable tact.
be complimented on his 1lIlderstand· recommended to aU
inC directlllc ot them. Ethel Wille. a picture oqht to ba
(yOU remember her In "The COTerecl blood and thud...
Wqonr·). wnua Marlta and Dand ductlOn or two oa the
TorntIUle .... the crcnnl-upa. orth ......

ot ODe
like a sex play and is in reality t
a homespun tale of a mother, of
father and ~ven children. in
stead of a triangle &8 its chief father a h
motivation with the husband, able income in
the lover a~d the woman, as one child, but they
might expect, there is nothing and keep the
that even remotely suggests In these
love, passion or hate, the ~m- her~, bea~tif
ponents of the average mobon en~agmJr Vl •
picture film drama. thlDg of a dan

Far from these devastating a film sans an
elements of life, "Not One to gredients.
Spare," gentle readers, is based We have to sa
on the familiar poem, "Not One ing word to Re
to Spare," wri.tten by Mrs..E. the prod~cer, !a
L. Beers, and read in classrooms age of hlS conVl
all over the country for many, ahead and mad
many years. In its pictorial without any of
fonn it might be caned an ~rch office fodd~r.
enemy of birth control. It mIght John Fhnn m have though
also be called propaganda in the same thing. He saw ".N.
favor of raising large families, IOne to Spare" an , because lt 1
for, while John Moore and his something differ t and som

YE ·0

re c mg e
suit this sym

pathetic effort. The director
p~.. hows the home wherein there

• Not 0 to Spare" is recom- is a mother and. father and
mended by ta beautiful simpli- their seven children, and he
city, ita exce)lent dir"ction and makes these young folks so nat
ita adherence to the idea. There ural that the story holds one's
are no ftoods or tires, for which interest. It is almost like a Dic
one should be thankful. It i kens story, as these young
merely the story reflecting fami- screen players, under clever di
Iy love, which, even though the rection, give one an effective
narrative has been built upon a characterization, and the pon
poem, is IOmething that hap- der.ing of ~he parents regarding
pens often in homes where par- WhlCh chdd they can spare
ents may not even have as many creates a calm yet splendid sus
as seven children. It has a pense. When the girl who plays The NatiODaI Board of Re
stroq moral -:- be contented the violin is finally selected ~o view in ita report for tbe
with what you have. It shows go to the wealthy brother s week ended~ 22 plac:ea
that one must work hard, and home, everybody is bound to "Not ODe to Spare" with
also that the reward of laboring sympathize with those who are "America" ADd "A Boy of
to gain the wherewithal to feed left behind. The dramatic eli- Flanders" .. the three beat
seven children is the cheer they max comes when t,he father filma to come before the
elve the entertainment really brings back his eldest daughter, board.
that' parents have from their with the simple assertion' that Thia bi.b bODor followa
boys and girlS. The wealthy he could not say good-bye to waprecedeDteci praiae f. the
brother who writes to John, of- her. film~ New York critica.
;=;;t;;~=:=:=:=:==~=;::;::;:;;:===;::=;;::::::::::;II A __1Mr ~D=hal .... ita

1WO MEMBERS OF THE STAFF OF THE MORN- .two w I'IID at the Cemeo
INC TE1.EGRAPH WROTE REVIEWS OF -THE was a aped.1 abowiq, at the
PICTURE. HERE THEY ARE: auc.estioa 01 Will Haya, the

d... of th. motioD picture
induatry, for th. Committee
on Public ReIatioaa of Mo-
tion Picture ProcIucen' ADd
Diatributon' ANOCiatioa.

DOt only ill I ~~te~I;UD;It7.=b:=~lt~·r=11in the little h~ for a Itroq repeat.
The children are a lovable The IItort I. utremely simple ud
brood. There is the fine young a "tear-jerker" ot pronounced t)'1l8.
boy who helps his father, the A farmer and hla ite. poor but hap
bad boy who cannot keep out py In a family ot seyen children, reo
of mischief, the baby who is celve a letter from the rich but child·
spoiled by all, the twins, the less brother, offering a substantial
little airl who wanta to study Income It permitted to take away and
music and the invalid. After adopt one chUd. The couple go In
shOWl·n.. what a united little detail over the qualities which endear

-- each child to them and can reach no
family they are and bringing conclusion. F1n&1ly the eldest gld III
out the charaeterieties of them decided upon. and a sad parting takes
all, the mother and father go place. As the train pulls In, however,
to the bedsides of all their little the tather t1nds It Impolllible to make
ones, trying to decide which the sacrltlce and takell the chJld home
would be best benefited by the agaln.
education offered by their The pull In thlll production lIell III
uncle. the Uttle human detaUs, amusing and

The baby is too young,' the pnthetic, with which It abounds. Mr.
Hottman has done wonders with the

twins ehould not be separated; chUdren, and the. adultl In the cast
the eldest boy'. help is invalu- are allo excellent. We can guarantee
able on the fann; the bad boy that there will not be a dry eye In the
needs his mother's guidance, hOUle, and it your audience likes a
the invalid child would not be "good cry" over clean, honest senti·
welcome. But the little girl ment, here is the best offering we
who wants to study music! She have lIeen In many a day.

TO

8y AILEEN ST. JOHN-BRENON is their choice. There is a piti
The Cameo Theatre is fast be- ful silence in which the affec

tionate little thing says good
coming noted as a small theatre by to her brothers and sisters.
in the heart of Broadway which It is quite pitiful. And every
offers a good biJI, - well-chosen one in the audience "by this
and well presented. This week time is weeping c~piously.

there is as much good judgment When the f1!'ther decIdes. he
. . cannot part WIth her and brlDgs

shown In the feature as there lS the child home to the mother
habitually in the sel~ion of the' little family rejoices loudly:
the program, for in UNot One The picture has been eJtquis
Te Spare," we have a picture itely cast. There isn't a bit of
-that is off the beaten track and overac~ing. The chi I d r e .h

hi h . 'ts . r'ty d d' couldn t be more natural lf
w c , In 1 .l~p lCl an 1- there had been no camera reg-
rectDest(, carrIes an appeal istering their little doings.
straight to the heart. There is no striving after ef

"Not One To Spare" is .the fect in the whole picture, just
product of some obscure com- a gra~ual' unfolding of a hu-

. man httle story, humanly and
pany, but whoever was respon- intelligently done, which more
sible for the-- transference to ambitious producers might do
the screen of the old poem has well to emulate. The cast is

one a piece of work of rare comprised of unknowns.
taste and appeal.

It 18 the little homely story
father and mother

:f~T;l8l1~·vIBUe~



•

Wlao,nll'"
him ha e ODe of
to rear and love as hia OWD.
They decided to send the eldeet
daughter, so that she might be
given the opportunity of study
ing music, to which she has a
great inclination. The father,
however, unable to say at the
station good-bye to hi. daugh
ter. takes her back home.

The 1if~ on the farm shoWing
the mother cheerfully drudging
for the sake of the children; the
pranks of' the children, which
the mother is always ready to
forgive; their little sorrows ;
their little joys--all these are
presented in a true-to-life man
ner.

. , . It will, no doubt, satisfy
everyone who will see it.-man,
woman or child.

A Write-up from Harrison'.
Reporta.

*NEW YORK SU

," '1lrJefttal111 u~~~.~
toes. And when she runa from .. John oore.;;;;
the indipant geese and again cumulated labon of maDY
bites lar~ moonebaped bites and ftnally unable to let 10 the
from the cookies she is carrying one 'they have decided it ahaJJ
to her brothers and sisters- be. (Th~re is no harm in telling
well, what is a conscientious the story. it baa so little to do
movie reviewer to say to that? with the merits of the picture.)
That the play is bosh and un- We are inclined to wish we
tru~ to most human experience? could .arrowrmore 'indipant at
It is as true as that little girls "Not One to Spare." It is un
like cookies. questionably an intellectual

The best way to see "Not One lapee not to arise in o~ IOpm.
to Spare" is to for~t that it is ticated bad manners abd stalk
based on that deathless example from the theatre when the ftood
of early Guestism-"Y looked of tears begins gently to lift the
at John, John looked at me," farmhouse from its foundatiOlL '
and view it simply as a series of (We quite honestly, if .anybody
unrelated bits from the ineo- is interested, believe that it is.)
herent, gay, tragie life- of child- And nevertheleaa we did not-p.
hood. Childhood in a land of If we had it to do over again we
dogs and chickens, and all those would again not go.
other bucolic things that poets There, for one ~, is the
and Congressmen talk about so little girl being chased by the
much and nobody, perhaps, geese. •
truly appreciates after he is ------
ten.... ,

We have seldom seen more
perfect acting, screen or other
wiae, than Miss Ethel Wales
briqa to the part of Mrs. "NOT ONE TO 8PARE"
Moore, the lady who is lachry- WITH A aPECIAL CA8T
mosely compelled to choose from

It is difficult to apply ordi- amona her eeven children that
nary standards to "Not One to one which i. to be adopted by
S are" at the Cameo The movie ~he wealthy brother, who offers
~ .' In exchanae a new farm and an

dIsarms by Its unpretentious- income for life. It ia almost by
ness, leaves one helpl.. before ~eniu. that she keeps the scene
its in~nuouscandor. For, after -+One of the harc:IeIt a woman
all, one caflnot strike a child. co~ld be calle<! upon .to act in

And detailed critici.m of thl' day o'! bttle faIth-from
. becoming rldiculou.. She makes

what IS without doubt one of it very touching.
the most sentimental and tear- And in the kitchen, with the
tilled cinemas extant would children hanging about and
amount very nearly to that. In ~inging to her .kirts as she car-

tha . hil rles the cookies, pan held In
more ways none, s.IDce c - cau.ht up apron, to ~ table
dren form a lar~e port!on of the and ldeb the oven door be-
call. One could never strike the bind with of

poutiq little tike with the Ions ..,;,.~f~IUJ~~:;.Ja._at1I~.-c:~'11 b__· hair and the habit of II
D ....JI.... lf••·:..· ·UIlI-c..,1"III

PORT FROM THE
MORNING TELEGRAPH

OF'APRIL 21ST:

RedId..... Fi.1Jooied
A CODtract haa ....n ar

raqecl by both the Loew and
Fox circuit. in the Metropol
itan clistrict few .. ""'7
ehowiq of HocIk......'. DeW
~~.., u ot to Span.P

"A DRAMATIC GEM,"

• TIME' 8QUARE DAILY
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COLORED SUDE

THE EXHIBITORS' HERALD SAYS:

Refreabina Abaence of VillaiDa, Railroad Wreck. or Midm.ht
Cabarets 'in the Picture.

clever children from whom a

~~'=~=-l:f.=the~r and mother are asked tofi'i,,~,-=jj- Ii the ODe they caD best

~=..

By ROaE: PEL8WICK • classic now asks "Which Shall
"Which Ih.1I It bel' Which Ih.1I It It Be?" at the Cameo Theatre.

be1" Willis Marks, "happy in his
I looked .t John, John look.d .t m•. humble poverty," with seven
The probllm on the Icreen II I.d- children and a disappointed
The f.ther .nd the mother h.et farm up-State, is envied by
To give one of their children; David Torrence, "sad in his
Get, In return, • houee and I.nd. lonely luxury," in a home as big
"With liven hungry mouth. to feed as the public library with two
And lIVen little chlldren'l n.ed...." stone lions keeping guard.
The father .nd the mother went Torrence writes his brother and
Amontl them .. they Ilept, .nd lint offers to give him a house and
A note th.t aald In oourteoua w.y lot and a lifelong allowance in
"They oould not give one child .w.y." exchange for one of the seven

. children to raise as hil own.·
The w.y the loulful Itory Iteered, Marks and Ethel Wales, both
We yielded to our thougtltl .nd well cast, spend several reels

oIl..red. trying to deeide what to do,
Whloh len't belntl done, .nd 10 speak in poetic sub-titles intro-
w. It bMt OM of III 10. tear! , d
MWIIt........1 It be1 Wh.........11 It duee BODle ul scenes an

to betweea chU-

"NOT ONE TO SPARE" CONTAINS
A SINCERELY TOLD STORY

NEW YORK EVENING JOURNAL SAYS:
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CATCHLINES

THE EXHIBITORS' HERALD SAYS:

Complete Trailer Information

,
THE NATIONAL 8CREEN IERVICE

121 Wut 441th It., 824 Turk Itreet,
New York City aa" FranollOO, Cal•

..,. huttt Waba... Avenu.. .17 80uth Ollv. It.,
Chloaeo, Ill. LOl An,.I... Cal. •

Wire or Write-GiYina Exact Play Date

National Screen Senice. IDe., fUrnllhea cood trallera on all Hod·
kbalOll pleturel. .

OIl all rele&l. National SCreell 8en1ce hal a 8en1oe TraIler COil
I1adq of maiD title aDd '1& feet of carefUlly aelected 10811.. Th1I ooetl
".00. aDd 'L&O refUnd II allowed if you return the trailer withill two
weeki of Ihlpmellt.

You oan Mcure a replar traUer aenice from NaUoaal Screell
~rv1oe 011 all produeUollI at the COlt of '1& monthly.

The followlq Hodklll1Oll exchancel haTe the.. tra1lera ill .tock:
DenTer, SeatUe. Aitlallta. Dallu, ll1Ilneapolll and OJDUL

Alk tJae booker at aDY of theae ellchancea.
Or oreter direct from an)' 0 fthe followiq oaloel of

~ on over it ODIy by the ~test doria
ot ODe to Spare" beiq put that both ends are made to meet.

CMlt by the HodldulJOn company. The father has a brother, child-
Hued on a poem that every less and rich, who offers to take

DUbUc IIChool pupn of twenty- one of the children into his home
Ave yean ago knew by heart, and give it all that wealth will
and whi~ has' been printed bring, and a1IJO in return to pro
thousands of times sinee, "Not vide for the remainder of the
One to Spare" 88 a picture pro- family in peace ud comfort for
ductlon is away out of the ordi- the balance of their days.
II8r7 and will undoubtedly be The attempt to select one of
well liksd. Director Hoffman the brood furnished Gpportunity
hal~ no ~ffort to make an for a scene 80 tilled with pathos
~t feature of merit 88 to bring tears to the eyes of

( ,mne the -sob ltd predomi- the toughest cynic. This is han"''-tliere Ia much in the way died by Director Hoffman with
LOf~d·~~-:"U.hteomecty touches to a delicacy and cleverness that
Ul • makes it one long to be remem-
• re are but four grown-ups bered. In the end no child is

In tHe cut and while the work given and the family remains
o( all theee ill pOd, the real in- poor in worldly goods but rich
tereIt will be found in the seven in love.

If you want a clean picture, clever children from whom a
d of all eternal triaq1e father and mother are asked to

• bat with a lover interest I81ect the one they can belt
~-......~ a nature .. to p.,. it spare.

~~~Im: and 'I'he story ill a IimDIi 0D4t of
• to brtna father aDd mothar with a brOOd

efU
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JUN I? .1924

Washington, D. C.

Register o~ Copyrights
1faahJ.ngton,. D. C.

Dear Sir:

of the United state.

I ~erewith respeot~ully request the return o~ the ~ollowing
named motion pioture ~ilm8 deposited by me ~or registration o~

oopyright in the name o~

Wot One to Spare - fiye ree1.

Respeot~ully,

PULTOM BRYLAWSKI

of the United State.
aoknowledges tbe reoeipt o~ two oopies eaoh o~ the
ptoture ~ilms deposited and registered in the copyright
as ~ollowe:

t

\

RegistrationDa\e o~ Deposi\Title

The
hereby
aotion
O~~ioe

Wot One to Spare 6-12-24

Tbe return ot tbe above ooples was requested by tbe 8aid
Co pany, by its agent and attorney on the 12th day o~

June, 1924 and the said Fulton Brylawski ~or hi.sel~, and a8
the duly autborised agent and attorney o~ tbe said CompanT,
herebT aoknowledges the delivery to him o~ s opies, and
the reoeipt thereo~.

1
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